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Initial project proposal, Body of Work  
Drawing / Contact (modality, site, practice) 
Gesa Helms 492645 
17 February 2019 
 
 

Reflective commentary on Parallel Praxis 
While considering a series of works produced up to now (and these are included in the 
notes to my Research tutor), I chose to write a reflective commentry solely on the Drawing 2 
module-spanning Parallel Praxis, as the work that articulates most clearly in practice how I 
understand the potential of an expanded field of drawing that engages both site and body in 
a sensorial and performative form. 
 
Parallel Praxis is a moving image work of 7:46 mins length. It features a series of still and 
moving image clips, the former often animated by internal Ken Burns movement. It also 
features a series of environmental sound recordings, the most notable one a montage of a 
dance track recorded alongside some traditional music and the movement noises along an 
unspecified interior space. All these are contained and authored through my own voice 
recorded in different segments, registers and modes.  
 
The piece arguably directs two unknown viewers of the larger body of work through the 
material and in the event to be assessed. So, at first glance it is instructive and directive, 
most notably when it asks the viewer to pause and turn to other material they ostensibly 
have in front of them, to then later resume. The voice begins to consider, unpick and undo 
this instruction as the video proceeds. Doing so, it curates, demonstrates and performs at 
once. 
 
It does so by explicating site and the movement of a person walking through rooms, up and 
down stairs, opening and closing doors. Only two still images, montages of a performance 
within two spaces along the corridor, show the site that we hear. The site is otherwise 
engaged with by a stated desire to leave: to walk down the stairs and exit. We see the exit 
then acting as a hinge for the video clip in an autonomous piece of work (Green [did I work 
hard enough]) in the centre of the work. This clip along with others show shadows, body 
parts, a swerving camera. They don’t help us really to orientate or identify the site. For that 
we need to rely back onto the voice and the sound of movement. 
 
The edit is improvised: the sections cut from one to the other with a shudder or delay; the 
voice sounds at times intimate, at other times tinny and distant. Are the blanks and the Ken 
Burns movement too obvious? too long? And yet, both the opening and closing sequences 
rest calmly, the voice articulates clearly, albeit dreamlike, what it seeks in form of 
instruction, critique and articulated movement. It seeks no less, other than the ostensible 
instruction to be assessed, a form of drawing practice that is sensorial, that engages our 
ears as much as our eyes, our sense of touch and sense of movement across, within and 
outwith a site, testing the body how it draws, performs, relates and authors an expanded 
field of drawing. 
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Integration of disciplines 
 
This body of work seeks to build on and consolidate an artistic practice that I begun to 
explore throughout Drawing 2. The final projects (m(e)use|use me; the Hornet Tree, the 
Critical Review on an expanded field of drawing) as well as the realisation of the module-
spanning, Parallel Praxis, all begun to articulate a notion and practice of drawing in an 
expanded, interdisciplinary field. Here, drawing emerges as a set of enquiries, methods and 
processes in which performance, photography, writing, installation and more traditional 
drawing processes interact and mutually inform each other. 
 
Rather than situating this practice within a wider field of photography, I would like to 
consider it within drawing research and practice, namely as drawing as disciplinary focus has 
been a rather fertile and potent site within wider artistic practices of late and in its 
conception as both an immediate tool of research and an artistic form in its own right offers 
a series of openings in which to situate a photographic practice along with others. Projects 
such as the Photocopier Manual and m(e)use | use me draw strongly on lens-based forms 
and enquiries and it is in this manner that I would like to continue, alongside moving image 
and projection formats. 

Theme of topical significance 
As theme for this work I would like to set out initially with methodological concern. My 
interest centres around ordinary objects, processes and procedures to explore the body as 
tool and site. Doing so, it situates within and builds upon feminist concerns of the ordinary, 
the unspectacular, the everyday to investigate the fabric that contributes to our 
articulations of corporeal selfhood. Furthermore, it is interest in contact. At once, 
immediate, sensorial, tactile it also asks wider questions concerning relationship and 
presence. These concerns around agency, voice, autonomy are at once informed by older 
materialisms (notably: a critical materialism of social praxis) and are curious about new 
materialisms and the constitution of the human body, also in its potential hybridity, one 
cyborg form or another).  
 
>> this isn’t well worked out yet; I need something more about the sensorial, contact, how it 
moulds and remakes the human body as site of contact, tool for contact. And also how this 
relates to hybrid and interdisciplinary forms at this moment in time. 
 
I am aware that there is considerable work being done on this and I need to investigate this 
further. 
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Work plan 
I propose the following work plan for the Body of Work (and refer to Research also) 
A1 Territory: end of February (this assignment): solely review and plan.  
This also includes a series of smaller experiments and tests which can feed into A2 
From then on to: 
Spend considerable time in Spring and Summer to work on BoW, in that time refine the 
focus for Research, write the bulk of Research towards the end of the Summer (if it is a 
standard written work) – i.e. Research A4 
Can the actual research be in the form of a series of performances/ experiments — largely 
auto-ethnographic but also testing forms of dialogue, relational encounters that arise from 
and relate back to the BoW i.e., there is actual empirical research here that sits at a hybrid 
form and links directly to the questions in the BoW? Also: can the Research functions as a 
moving image work which constitutes various elements, such as a performative lecture, 
notes, a manual, a walk etc.? 
 
A2 Gather and Manifest: end of April 

• including Performative Talk at SAR, end of March 
• Conclusion/ realisation of further experiments around the Gap, but also: utopian 

space/ practice as it relates to the gap along with ‘opening’ 
• Concept maps as hybrid form >> book/ set of cards/ map formats 
• What is the role of time-based media in this? 
• What is the role of the sensorial/ the corporeal in this? 

 
<< there is a question here as to the site of the investigation: this could be  

(a) actually existing continuous institutional site 
(b) the actual site imagined/ transferred as utopian/ conceived 
(c) a new actual institutional site 
(d) a number of different sites (some mobile, some fixed, some imagined) 

 
A3 Synthesis: end of July 
A4 Core : early October 
A5: end of December 
 
[the summary diagram on p. 8 of the Research course handbook seems to assume that 
there is original research taking place, which in part can be secondary literature but that 
seems only one of several angles and approaches]  If this is so, I envisage to conduct this 
also over the summer (depending on site, audience/ participation, this may need to be 
timed more carefully) 
 
Timeline for Research: 
A1: end of March 
A2: end of June 
A3: mid-August 
A4: end of October 
A5: end of November 
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Personal Statement 

Drawing / Contact (modality, site, practice) 
This body of work seeks to build on and consolidate an artistic practice that I begun to 
explore throughout Drawing 2. The final projects (m(e)use|use me; the Hornet Tree, the 
Critical Review on an expanded field of drawing) as well as the realisation of the module-
spanning, Parallel Praxis, all begun to articulate a notion and practice of drawing in an 
expanded, interdisciplinary field. Here, drawing emerges as a set of enquiries, methods and 
processes in which performance, photography, writing, installation, moving image formats 
and more traditional drawing processes interact and mutually inform each other. 
As theme for this work I would like to set out initially with methodological concern. My 
interest centres around ordinary objects, processes and procedures to explore the body as 
tool and site. Doing so, it situates within and builds upon feminist concerns of the ordinary, 
the unspectacular, the everyday to investigate the fabric that contributes to our 
articulations of corporeal selfhood. Furthermore, it is interest in contact. At once, 
immediate, sensorial, tactile it also asks wider questions concerning relationship and 
presence. These concerns around agency, voice, autonomy are at once informed by older 
materialisms (notably: a critical materialism of social praxis) and are curious about new 
materialisms and the constitution of the human body, also in its potential hybridity, one 
cyborg form or another).  
Through a series of enquiries and investigations this body of work sets out with 
functional/instrumental objects/ processes and explores their boundary/ edges: when do 
they  become something different; taking in a range of media and established working 
practices. What are the influences and interactions with a human body? What senses are 
engaged? What control, interaction or dialogue takes place? If these enquiries are located in 
specific sites - institutional sites: what happens to objects, processes that are designed to 
perform for certain purposes and are however otherwise employed. Do they yield? become 
different? resist?  
These enquiries intend to encompass research presentations; possibly elements of conflict 
facilitation; a series of experimentations/ performances which also provide the research for 
Research as well as expanded drawing as documentation and tool to activate/ open out: 
become hybrid, performative, sensorial while engaging with mundane objects/ processes. 
Doing so, this body of work is at once the body of work while remaining curious about its 
own coming into practice. 
The initial range of creative practitioners that inform this process is wide: ranging from 
interdisciplinary artists such as Joan Jonas and Susan Hiller to contemporary photographers 
Noemie Goudal and Ed Clarke to writers and poets such as Katrina Palmer and Juliana Spahr. 
Gordon Matta Clark’s architectural practice around intersects also seeks a place within this. 
 


